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1. EDITORIAL
“Yelahanka is full of cool trash”, said Diya. “ Walk 
down the street and you’ll see a pair of perfectly 
fine footwear left on the side of the curb. From 
where I come, I have seen an odd shoe here and 
there, but who on earth leaves a pair? Did the owner 
of the shoe melt away? Did they teleport to another 
dimension where foot wares are not needed?” I 
don’t know. After all, we are called a satellite town. 
Diya made a convincing argument about Yelahanka 
being one of the most peculiar places she has seen 
and we agreed with her. We didn’t have to think 
twice about it. 

As we began to think about a publication that 
would bring out the quintessential Srishti, Yelahanka 
became one of our top discussion points. How this 
town loves and hates its ‘Srishti crowd’, the college 
hudugaru is stuff of legends. One of the PAW press 
reporters went to find out if Yelahanka will miss us 
when we move to our upcoming new campus. Yes, 
that’s right, we are moving soon. The responses 
were typical, a mixed bag of advices for the young 
and the restless peppered with the reluctance 
to accept we can or ever will leave. But the 
neighbourhood has supported numerous projects 
and has always opened up to the students with 
their stories. In 2015, Srishti students and faculty 
did an entire interim project around Yelahanka, 
documenting its sights and sounds, recreating them 
through installations and performances. It was 
called Yella Banni. Soon, Ali Bhai and Shakib anna, 
and the Manasi guy ( wonder if anyone knows his 
name) are going to be nostalgia for those who have 
shared these memories. 

If Yelahanka is full of cool trash, like the abandoned 
commodes, car parts, computer trash, mirrors and 
the broken idols that you see around,  Srishti must 
be part of that cosmology. I must admit with some 
guilt but no shame that I often pick up student trash 

from the bins and classrooms. Our bins, especially 
the ones near the photocopiers supply the best 
scraps of paper, wood and metal relics, paper 
mache Picassos and what not. Someone’s rejected 
prototype makes someone else’s altered journal. 
Found at Srishti was once a room in the Foundation 
campus, until we ran out of space to store the 
prototypes. It grew into a mountainous mass spilling 
out of a room with a blue door. 

Some of our art and design trash have certainly made 
it to the bedrock of this neighbourhood. Imagine 
a poor archeologist digging though Yelahanka, a 
thousand years from now, to find the relics of our 
past. What sense would they make of it? 

I write with immense fondness for Yelahanka. We 
will no longer be able to go quickly pick up art 
supplies and finish our primary research on our way 
back. We will miss their acerbic love and disdain. 
This issue of the first edition of PAW press captures 
the essence of the neighbourhood, the return to 
college after the pandemic. The masks, pods and 
the gate passes maybe here to stay, but we are sure 
happy to be back on campus. And yay, our new 
campus is almost ready!

Pooja Sagar

Editor
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2. CONTRIBUTORS

Aditya Sadavarte He is a student filmmaker from Pune, currently living in Bangalore. His 
work ranges from various short fiction films to short animated films and 
documentaries. His short documentary on the Maldhari community of 
Kutch, BANNI KO BANNI REHNE DO received critical acclaim. His recent 
work PHANTOM, an award winning short film was screened at various 
film festivals. His website can be found at https://adityasadavarte.
myportfolio.com 

Akshat Digavadekar He is a second-year student at Srishti Manipal Institute, majoring in 
Human-Centered Design. More of his stories can be found here on 
https://akshatdigavadekar.myportfolio.com/home

Bhavya Mukund She was born in Chennai. She is currently doing her post graduation in 
Design, specialising in Design Led Innovation ( DLI) from Srishti Manipal 
Institute. 

Chatura Rao She is a children and adult fiction-writer and a faculty member at Srishti 
Manipal Institute, Bangalore. She is associated with the Creative Writing 
Program and the Information Arts and Information Design Program 
where she teaches storytelling and story-making. 

Devanshi Patel She is a UI/UX Design student with an interest in filmmaking, writing, 
illustration and too many other things that she can’t keep track of 
anymore. Some of her works can be found at https://www.behance.
net/devanshipatel for design projects and https://medium.com/@
devanshipatel for writing. 

Diya Varkey She is a Creative Writing student at Srishti Manipal Institute of Art, 
Design and Technology. She is currently in her Third Year. 

Gayathri Anakkathil She is a second year Visual Communication and Strategic Branding 
design student. She loves pen sketching, illustration and graphic design. 
She works with both traditional media and digital photography.  

Jayden Meredith Gomes She is an undergraduate design student still trying to learn and explore 
the numerous disciplines of design. Over the last few years, she has 
grown fondness for film and computation, two very different spaces 
in design. She is eager to see how these paths intersect and lead her 
toward newer directions.

https://adityasadavarte.myportfolio.com
https://adityasadavarte.myportfolio.com
https://akshatdigavadekar.myportfolio.com/home
https://www.behance.net/devanshipatel
https://www.behance.net/devanshipatel
https://medium.com/@devanshipatel for writing.
https://medium.com/@devanshipatel for writing.
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Srijith Gupta He is an illustrator and graphic designer currently pursuing his Masters 
in Visual Communication at the Srishti Manipal Institute. Follow his 
Instagram page “Sleepy_Inkdrop” to get updates on his previous as well 
as current projects.

Sudheeshyam C He is a designer, illustrator and an unlicensed dog expert from 
Bangalore, who is pursuing creative and applied computations at Srishti 
Manipal Institute of art, design and technology.

Pooja Sagar

Editor

She is a writer, researcher and educator. She is a house plant enthusiast. 
She teaches Creative Writing and currently serves as the Head of 
Studies (HoS)  for Creative Writing at Srishti Manipal Institute. Her 
writing can be found at https://medium.com/@pooogirl

Niret Alva

Editor

He is s a television journalist, producer, director and anchor. He co-
founded Miditech, a TV Production company. He leads news and 
narrative driven audio/video projects at Srishti Manipal Institute 
creating real world scenarios with real world deadlines for aspiring 
practitioners.

PAW Press

Publisher

Srishti Manipal Institute of Art, Design and Technology, Bangalore.

Waseem Shaikh

Layout and Design

He is Creative Head - Coorporate Communications at Srishti Manipal 
Institute of Art, Design and Technology, Bangalore.

Thanks to Dr. Geetha Narayanan, Waseem Shaikh, Sulochana V, And other PAW 
press members - Chinmay Bhagat, Vikram Aditya Saikia,  Roshni 
Shankarkumar.

https://medium.com/@pooogirl
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EXPERIMENTS IN 
FAIRNESS
A History Of Sign Ups 
In Srishti
Diya Philippa Varkey 
Creative Writing

3. LEDE
It’s no secret that the current system is, in a word, infuriating. Students 
have settled for their seventh preferences, faculty have had to deal with 
storms of emails and the site has given up on all of us one time too many. 
In the midst of this much confusion and chaos, I thought it would be 
fascinating to look at the Srishti of the yesteryear and the way sign-ups 
were conducted in “The World Before”. 

Before this begins, a disclaimer : Srishti batch sizes are currently the 
largest they have ever been. I sat down to talk to Santhanam, the 
gentleman behind the site we currently use, who is also the recipient of 
many frantic tech support emails, from faculty and students alike. He 
confirmed that the strength of the current batch of 2024 stands at 377 
students. Not far behind, the batch of 2023 consists of 300 students. 
With batches that massive, you need a system that is accessible, fast and 
fair. Those words don’t seem to describe the current system, but I hope 
that by the end of this article you’ll realise that perhaps there doesn’t 
exist a system that can be all those words. 

At the very beginning, through the late nineties and early two thousands, 
classes were so small that options to sign up didn’t really exist. Physical 
sign-ups, when they rarely happened, were pretty straightforward -- a list 
on a piece of paper, a group of students and a pen. Tale as old as time. 
The physical sign ups stopped in 2013, when Srishti batch sizes boomed 
to the point where offline sign ups became impossible. The online sign up 
ritual was put in place and has continued on till present day. 

Now that that’s clear, I want you to imagine it is 2008. “Low” by Flo-
Rida has just dropped, jeans are as low cut as they can possibly be and 
GTA IV has scandalised parents everywhere. In the midst of all this, a 
certain college in Yelahanka has decided to double its batch size. Nothing 
wild, an estimated 30 to 60. But it is large enough that the possibility 
of offering options in courses arises. Geetanjali Sachdev, dean and also 
a current PhD Candidate at Srishti, starts contemplating how to make 
the selection of courses “fair”. A visit from a cousin from NYU proves 
to be the catalyst. She decides on a system. This system is practised at 
NYU Law till date.1 It is named, simply : COURSES. COURSES is a bidding 
system. Students are assigned a fixed number of points that they use to 
bid for the courses they want. To expand on this, imagine each student 
is given a hundred points. Imagine further that there are 3 courses of 
interest. The student then has the option of either going all in or splitting 
the points evenly or unevenly. Clearly, the more a student wants the 
course, the higher they bid. The more popular a course, the more it costs 
-- even if you get it, you pay the amount of the highest bidder’s loss. 
However, if the course is not popular, you are refunded the amount once 
you gain your seat. 

I bet you thought the current system was as chaotic as it got, didn’t you? 
I know I did. 

After this system the Bazaar system runs for a year. In this system, 
facilitators pitch their courses to students, who then cast ballots for the 
courses they want. Ballots are drawn at random, till the class capacity 
is reached. Those who don’t get the classes they want are informed via 
email. Following the email, they choose from the remaining courses, 
with the assurance that they will get their desired course in the following 
semester. 
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Upon asking Geetanjali what she thinks the perfect system would be, the 
response was somewhere between bidding and the assurance of your 
preference if you didn’t immediately get it. 

But that’s the past. 

Let’s look now at the present -- a pandemic has hit, batches are the 
largest they’ve ever been and a fast internet connection is perhaps one 
of the most essential tools for any student. As Santhanam confirmed, 
the current system is clearly one of first come first serve. It is identical 
to a Tatkaal Railway ticket. Fastest finger (and internet connection) first. 
Measures have been taken, despite it all, to tune and stabilise the servers. 
Currently, there exists a server for every 60 students. Santhanam also 
confirmed what most students who’ve been under this system know -- it’s 
the first 30 seconds that make all the difference. 

When I started this article, I was motivated very strongly by my sense 
of justice, until I realised I didn’t, in good conscience, really have a place 
to direct my anger. The faculty, I quickly came to realise, were just as 
frustrated as the students were. 

No one wants to receive a mail that begs an out from a class they’ve 
painstakingly put together. Although the old systems may seem 
interesting, peeking out at you from this page, I imagine they were 
stressful too. Although colleges may try to create equality in choice, it is 
impossible to ensure equity. 

If you read this article expecting vitriol and anger at the system I’m afraid 
you won’t find any. That is not my intention anymore. The intention is to 
shed light on what was and what is, with all the complications in between. 
The system isn’t perfect, it never has been -- it is what Geetanjali said it 
was -- “an experiment in fairness. 

1 RECORDS AND REGISTRATIONS

Using COURSES 
https://www.law.nyu.edu/recordsandregistration/using-courses

https://www.law.nyu.edu/recordsandregistration/using-courses
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4. CONTOURS
What does it mean to be an illustrator? In the Zone is a short film 
about Aakanksha Rane who wants to be an illustrator and a character 
design artist. The film looks at a day in the life of  the aspiring artist, her 
inspirational drawing and making practice.

IN THE ZONE
Director: Aditya Sadavarte

Run Time: 8min 27sec

https://youtu.be/qEZ-rfUgSl4

https://youtu.be/qEZ-rfUgSl4


 Episode 1  |  Gate Pass  |  Contours  |  9

Drawing party is a short film about the hugely popular activity club MUJO 
that also has mysterious club membership rules. What are the levels of 
coolness you need to have to be asked to join this club? The film looks at 
club’s activities and solves the mystery behind memberships.

DRAWING 
PARTY
Director: Jayden Meredith Gomes

https://youtu.be/XTvJ0C5mLlc 

https://youtu.be/XTvJ0C5mLlc  
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5. SEQUENTIAL

WILL 
YELAHANKA 
MISS US?

On Shifting to a New 
Campus
Devanshi Patel
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NO ENTRY 
WITHOUT MASK

Pandemic Pandering
Srijith Gupta

SEQUENTIAL
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NO ENTRY 
WITHOUT MASK

SEQUENTIAL



 Episode 1  |  Gate Pass  |  Sequential  |  17



CAPTCHA  |  Perspective  |  2021

6. PERSPECTIVE
I was last a student two and half decades ago. This was at the stately 
and serene Sophia College for Women in South Mumbai where I spent 
three years until I graduated in 1994 with a degree in English Literature. 
In recent days, I feel like I’ve returned in spirit. A busy but kind Office 
Superintendent, Ms. Boskey Martis, has been advising me on how to 
apply for a couple of lost marksheets. She coaches, sums up instructions, 
and addresses me as “dear” in the exasperated way that people address 
anxious students. I’m in my forties, pursuing a Masters designed for mid-
career professionals, attending night classes and completing assignments 
in the hours I have free from my day job, and she might well know this, 
but to her I’m a student trying to get things issued impossibly quick; she 
knows just how to hold off these fears over a phone call each day. 

The year 1995 onwards, I left and never returned to the sloping tree-
shaded lanes connecting Peddar and Warden Road that the Sophia 
campus sits astride. Instead I set off down a freeway, riding challenges 
of a writing career that has spanned reporting, journalism, children’s 
and adult fiction, and technical writing. I’ve been barely aware of the 
protective spaces that college once provided… but found my way to 
another such setting, in 2019, first to teach and through teaching, to learn.

Taking the lanes of a quiet, tree-lined locality, this time in suburban 
Bengaluru, I’d walk through the open doors of what was simply the 
Srishti Institute of Art, Design and Technology, every morning. I was here 
to facilitate learning for undergraduates and for graduate students in 
the areas of Information Arts and Creative Writing. In between teaching 
cycles I’d chaff at what I saw as the fetters of academic life, sorely missing 
professional and personal interactions in the “real world” that had fueled 
my writing practice. I didn’t miss these during the Studios and Workshops 
where students and I would work together to understand the nuances of 
narratives, and to search for and create our own. 

In a Studio called Rambling Ink, six Creative Writing students began 
with writing out pieces that another person, a close one, might have 
written about them. These were portraits in words that were to introduce 
themselves to the class and to me. S described herself from the point 
of view of a friend who was in love with her, yet helping her through 
a heartbreak. They were at a juice stall on a particularly difficult day 
and through his telling that is both affectionate and critical, we learn 
about her fragility, her strength, her stubbornness, and grief. We also 
understand his kindness, and S’s own insight into his concern for her. M 
wrote from the point of view of how their mother may have written about 
them, the morning the two spent in almost wordless anger, even as their 
mother drove M all the way to college. When M wrote about themselves 
from their mother’s point of view, they began to see the incident and 
their mother quite differently. These self-portraits were an honest and 
nuanced start to more intense fiction writing, sourced from their own 
lives. For me, besides the pleasure of helping them sift meaning and 
find a voice, the sight of silver light on their heads each morning as they 
quietly typed away stirred a kind of joy I’d not known before. I fell in love 
with teaching. 

Then last year, I returned to being a student, enrolling in a postgraduate 
arts programme at the Srishti-Manipal Institute itself, called Design in 
Education. Its Studios and Workshops have opened windows into areas 
of learning I hadn’t known of. Not in the building of skill and technique, 

THE OLD AND 
NEW ROAD TO 
LEARNING
Lifting Light, Lifting 
Heavy
Chatura Rao 
Faculty (Information Arts and 
Information Design, Creative 
Writing)
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but more with insights into diverse and possibly slower processes of 
knowledge-making than I’d been aware of. Of course everyone who 
has the time and circumstances to engage with ideas and material 
discovers new ways to perform in the world. But I see now that to do 
this consciously and critically is to learn; and to share intentionally in 
knowledge-making is to teach and to learn. 

Six months ago, I decided to complicate a teaching experience by shifting 
my position. I’d facilitate, but also participate in a short story writing class 
as a learner. I’d perform some of the writing exercises that the students 
were set, including write a short story. I’d offer my work to the students 
to review. This felt like a scary proposition, since writing a short story, 
while a passion, is still a nascent skill. My plot-making is rather weak. In 
the weeks leading up, I had faced a block with ideas. I felt vulnerable 
before my students who were discerning 20-year-olds.



CAPTCHA  |  Perspective  |  2021

BACK TO 
COLLEGE
Women 
Entrepreneurs
Bhavya Mukund 
Design Led Innovation  
(Masters Program)

In 2021 I decided to take up the Masters in Design program at the institute 
to dip my toe into the technical line of work. On my first day at Srishti, I 
went from being extremely anxious to extremely relieved. I discovered 
that I wasn’t the only one whose insides felt like it was on fire. 

My class was populated by people from varied backgrounds and were 
all in all honesty, I felt, outstandingly talented. Everyone had different 
contributions to make through their different lenses when we held our 
discussions. The first day was an absolute eye opener. It was a reality 
check to start bucking up. Furthermore, I was inspired by the experienced 
folk and to my surprise, the presence of a few mothers in the class. 
This fuelled me to be inquisitive and understand why they are back in 
education. What prompted them to come back to school? 

What motivated Bhavna Kanoria, a young mother and Achala Athreya, 
an experienced fashion designer to study further even despite having so 
many years of experience in the field ? I decided to interview them. 

Bhavna is a young mother, driven to earn her degree from Srishti. Bhavna 
was very keen on running an impactful social venture as it was what 
interested her greatly. She currently runs an impact venture called www.
scift.com. She looked to gain knowledge and direction in joining Srishti as 
it would be an eye opener, and a helpful gateway for her business.

Bhavna chose the professional practice program which is a bit different. It 
gives her the time to develop her business venture alongside pursuing her 
Masters.

First we appreciated and critiqued three thought-provoking short stories. 
Then each student wrote two drafts of their story idea based off prompts 
that I offered. The class of nine worked its way to writing individual story 
outlines. They came up with feedback for each other’s outlines and for 
mine as well.

Two more students commented, appreciating some aspects and 
suggesting changes to others. I felt grateful for the feedback, understood 
better how learners take in suggestions for change, and most of all, 
resumed writing my story with a new enthusiasm. 

Another, more subtle thing occurred: taking a listening stance surprised 
me out of a sense of complacency towards writing. It is the practise I 
profess to have skill at, and so ignore for being a territory conquered. 
But in reality, words are both a source of light, my torch to explore the 
world, as well as my nemesis, the crafty little things I must wrestle with 
and often admit defeat to.  My comrades-in-arms, the three students who 
took the time to read and respond to my draft, today walk shoulder-to-
shoulder with me on the old and new road to learning. 

Next week I visit the office of the Sophia College for Women in Mumbai, a 
grey-haired ex-student, hoping that the two-and-half-decade-old marks 
cards may have been reprinted on gleaming white by Ms Martis’ staff. 
They may not be. These things are done slowly and systematically under 
the high roofs of universities. Having tired of scrambling around, I may be 
handed them gracefully, in their own time, somewhat like knowledge and 
wisdom are.

PERSPECTIVE
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What Bhavna is trying to do through her venture, is to try to sensitise 
people to alternative ways where otherwise flippantly spent money 
can go to waste. She, who worked in the industry, intends to employ 
alternative methods to celebrate occasions, and to give back to society in 
more meaningful ways. The method she uses in her business encourages 
insightful shifts toward donating to charities or to resort to charitable 
gifting. As the space she’s thinking about revolves around waste 
management and repurposed work, she wants to make a conscious effort 
to aim for the growth of both the business, and the brain behind it.

My second subject was Achala. Achala is a textile and fashion designer 
who initially worked under an Italian designer, then moved on to working 
on the retail side of the well known Indian clothing brand, Fabindia. She 
has 8 years of work experience and was actually a fellow Srishti Graduate! 
The main reason she chose to do her Master’s in Design in Srishti was 
because she wanted to contribute more to the design field and explore 
an area that’s more the need of the hour.  She was keen on entering a 
discipline where she could potentially grow. When the pandemic first 
hit, she discovered where she and her industry really stood. It took her a 
while to take up the decision, but after doing her research, communicating 
with a lot of people and weighing out her options, she decided to pursue 
this course. Irrespective of the satisfaction with the previous job, she 
understood that she wanted more from the field and is a budding artist on 
her way to reach brilliant heights. Her active participation in class is one of 
the main reasons our discussions were so riveting!

Upon getting to know them better, the major takeaway was what all of 
us shared and dreamed together. And it was that we were all here to 
upgrade our learning process.

I understood how hungry and driven each of them are for their own 
dreams. Nothing made me happier than to witness the powerful 
environment each of these women created around them. And that came 
with the experiences and various challenges they faced. And let us not 
just categorise it to these women, this goes out to anyone who has the 
courage to still work hard toward their passion and achieve their goals. 
My classmates are an inspiration to all and I sure do look up to them.
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7. ODD AND EVEN

OPEN DOOR
Akshat Digavadekar 
Shot and directed

https://youtu.be/NsN7AK3QDlI

AD opens door to the lush, in-depth, exclusive look at some of our 
favourite student celebrity homes. They take us through the design of 
these spectacular homes and what makes each of them unique.

https://youtu.be/NsN7AK3QDlI
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HOW TO FEED 
THE DOGS OF 
YELAHANKA
No Dogs were 
Harmed
C Sudheeshyam

ODD AND EVEN
Sudheeshyam C is passionate about data. He is also passionate about 
dogs. So Sudheeshyam spent an entire day observing Tiger, our beloved 
Hanka hound, and collected data on Tiger’s movement, feeding, and 
friendships. This infographic brings together his findings from the field. 
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 Here are some common edibles that 
you may find in your PGs which you 

can feed to Doggos

Wash masala off 
chicken before feeding it to 

the bois

Feed the bois a little further 
away from houses

Keep a bowl of water outside 
your pg to keep the bois 

hydrated 

Chocolate - Can itChocolate - Can it

Coffee - Can itCoffee - Can it

Grapes - Can itGrapes - Can it

Mushrooms - Can itMushrooms - Can it

Peanut butter - ship itPeanut butter - ship itChicken - ship itChicken - ship itBananas - ship itBananas - ship itApples- ship itApples- ship it
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8. VAULT

FROM MINDS TO 
WALLS
We Asked, What Does 
Srishti Mean to You?
Gayathri Anakkathil 
Directed

Devanshi Patel  
Shot

Akshat Digavadekar  
Edited

https://youtu.be/QcwSOGFW1Ww

We asked the foundation students, what does Srishti mean to you? From 
paisa wasool to zandbhaa, we’ve got it all.

https://youtu.be/QcwSOGFW1Ww
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The contributions to this issue were made through the PAW Press atelier. 
In case you wish to contribute or work at this atelier 

please write to pawpress859@gmail.com

MAHE Off-Campus, (interim campus), Block B, SLK1, 40/A, 5th Cross, 
4th Phase, KHB Industrial Area, Yelahanka New Town, Bangalore 560064

T. +91 80 49000800 extn. 840  |  www.srishtimanipalinstitute.in

ADMISSIONS HELP DESK

T. +91 9071784747
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